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Abstract

This article examines the use of emotional phraseological units in Mukhtar Auezov’s epic novel
The Path of Abay. Phraseological expressions are analyzed as important linguistic and cultural
elements that reflect the Kazakh people’s worldview, national mentality, traditions, social
experience, and emotional life. Particular attention is given to phraseological units expressing
positive and negative emotions, including affection, respect, anxiety, dislike, anger, shame,

disappointment, and resentment. The analysis shows that these expressions reveal characters’
inner states, attitudes, psychological reactions, and relationships. At the same time, they
strengthen figurative expression, deepen characterization, and enrich the novel’s artistic and
linguocultural structure and national identity.

Keywords: Emotional phraseological units; linguocultural analysis; Kazakh language; The Path
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Introduction

Phraseological units are one of the most vivid indicators of the figurative nature of language.
The imagery contained in fixed expressions is closely connected with national cognition and
worldview, spiritual and material culture, history, national character, customs, traditions, and
social practices. In other words, phraseological units reflect an integral picture of the life and
culture of the Kazakh people. An analysis of the linguocultural content of phraseological units
provides insight into national mentality, the Kazakh worldview, and the folk system of thinking.
In other words, “their imagery and metaphorical figurative uses, their component composition,
and their overall conceptual integrity contain an internal structure of cultural information” [1].
The scholar G. Smagulova, who has comprehensively studied phraseological units, states: “In
our view, the most important defining feature of phraseological units is their use in a fixed and
ready-made form. The concepts of stability and ready-made usage complement each other and
arise from one another. In identifying phraseological units, these characteristics—ready-made
usage and stability—help distinguish them immediately from other ‘free’ word combinations”
[2].

The group of emotional phraseological units in the Kazakh language includes fixed expressions
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referring not so much to people's physical actions as to their inner world, emotional states, and
psychology. Such phraseological units contain semantically related expressions that convey both
internal emotional sensations and emotions manifested in a person's external appearance. For
example, the following phraseological units express dislike or negative attitude:

“Kabarpia ammay” (not to open one's brow / to remain gloomy) — “Kalfbuibl KaOarbIMIbI
ammacam’” [p. 190, 4].
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“Kabarsr kemicriey” (to look displeased) — “YKa3 6oiib bekenmni men bopcakka KynanOanabig
Kabarsl kemicneren” [p. 50, 3].

“KabarpiH THIp)kHTY (to frown / wrinkle one's nose) — “Tokekan OacTanmkpl Mi3 OakmaraH
CaJIMaKThI MIITIHMEH KaMIIbIHbI JIbII JKaThi: — E, Monaexke, 6ace! — neni ne, XKymarysra Kapar
KO3KBICHII, 0ip ’aK TaHAYbIH THIPKUTHII KOUIs!” [p. 299, 3].

“KeipbiHa aimy” (to take against someone) — “YbIK Kaii ayblIFa CHsi3 Kypca, COJI aybUIIbI KbIPhIHA
anranbl” [p. 59, 3].

“CankpiH Kapay” (to look coldly / indifferently) — “A3 Gerenren con O6aranaman KynanOaiira,
CaJIKbIH FaHa Kapam oTeIprad baiican...” [p. 17, 3]. “bazapanbl 6ac u3en, Opin aKbIHFa KO3
KUBIFBIMEH CAJIKbIH Kapar oTTi” [p. 60, 3].

“CankpiH Kairy” (to remain cold / indifferent) — “Kaiibinnamn kenreH ke3aepinie KaIbIHIBIK OHBI

cyiie anMajipl. OpKalllaH caakblH KanateiH [p. 320, 4].

“CysIk ke3aecy” (to meet coldly) — “Exi TybickaH cysIK ke3mecti” [p. 294, 3]. The expression
means to meet someone coldly, without affection or approval.

“MypHbIH mIyiipy” (to turn up one's nose) — “OHBIH HIipill TYCKEH ajaMaiapblH AQTanThiH
Ke3iHe 9/Ieil KepceTin, MyphIH myiipem” [p. 51, 4].

“OxTtbl ke3iMeH aty” (literally, to shoot with one's eyes; to glare fiercely) — “©3imbaii ochl
KapOasacTsl naiiainanbin, bazapanbira OKTEI KO3IMEH aTa Kaparl, aifraiar xioepmi” [p. 93, 3].
“Kabarpia TY10” (to frown) — “A0aii oyeni kabak Tyiim, Oip COT KaTThl amrynansin: «ToKrTa,
MoJal» — aem 3iIMeH Theiibn Ttactagsl” [p. 120, 4]. “Ilsik, 6ap, xype Oep! — mem, KarTel
allyJIaHbIN, Ka0ak TYMHiI, €Ki Ke31 KaHTajal Tycinm EceHraiifa kKaganraHaa, aHay CaJIMaKIICH
BIpFajia TYCIIl, YH KaTIacTaH Cipecil TYp/Ibl Ja, eCikke Kapaid Tapta 6epai” [p. 83, 4].

“Kesi kantanay” (to have bloodshot eyes) — “AbalibIH kY31 KaH-COICH alpPBUIBIT, HAYKACTaH
Typranaai. Exi ke31 KaHTanar, KipTuil, >KaKTapbl COJIbII, O1p TYpPIIi KYAET, YPIUIN KanTsl~ [p.
263, 3].

“KabarbiH mbITy” (to knit one's brows) — “AGait Kyn-Ky 00, €Ki Ke3i IIapachblHaH LIBIFBIIT
yiKkeitin, 6ap 1eHeci ToHa3u Aipiiaerenaei, Kabak mbIThIN Kamasl” [p. 422, 4]. “Kimkene monja
Oys1 MiHe3epiH 0opiH TopOUECi3IiK, TYPIAaWbUIBIK CUSKTHI TaHBIM, Ka0aFbIH KATThI IIBITHIH/IBI
na, YiIeH mbIFbi KeTTi” [p. 122, 4].

“Kabarpl katbill” (to harden one's expression) — “TyHzaenerin, TyC MAWBICHIN, KaOaK KaThII
KeJnreH kenictepl — TOOBIKTBI OpTachlHA TYCKEH IIEKTEH acKaH MajieHiH xypici” [p. 233, 4].
“Kipnigeit ;xubipbuty” (literally, to contract like a hedgehog; to shrink away defensively) — “XKar
JIeT1, JKay ypIiarbl JIeM, TYIINaH Kepin KipHiiel >Kublpblica Aa, Kapbl3 OHbIH MOMHBIHJIA eMec
ne?” [p. 169, 3].

Most of the analyzed phraseological expressions are used dynamically to convey feelings of
hatred and dislike, primarily revealing positive and negative inner emotional states. Such
phraseological units can be classified according to their semantic meanings.

Phraseological units expressing positive emotional actions include the following:
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“Apxka cyiiey” (to rely on / lean on someone) — “Con carad apka CyHei/Ii, SFHU OHBI YPBI €TiT,
OCBI KbIJIMBICTBI 1CTETII OTBIPFaH ceHciH!” [p. 74, 4].

“Kybanpimr Tiney” (to seek consolation) — “Aca ayblp aepTke, ThIM KypbIca, *XKYOaHBIII
tinerenaeit” [p. 44, 4].
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“On xe31” (a favored / dear person) — “Kynan6aiiapix 6en 6anacel, oH ke3i emec nie exi” [p. 133,
3].

A person experiencing such an emotional state continuously carries it within their consciousness.
Phraseological units expressing positive emotions can be divided into numerous thematic and
semantic groups. For example, expressions used in the meaning of affection include “amakanpina
canael” (to cherish), “Oerinen kakmaasl” (not to restrain or reject), “onmernren ecipai” (to raise
with affection), and “kanarTeira KakTeipManbl” (to protect carefully). Expressions of respect

include “anmakanbiaan Tycipmeni” (to hold in high regard) and “rik askran Typaber” (to show great
respect). Expressions of attentive listening include “kymnak cannber” (to listen carefully), “3eitin
Kounpr” (to pay attention), “Kyj1ak KypbIIbIH KaHABIpABI (to listen with great pleasure), and
“Kys1arbiHa KyWzer” (to impress something upon someone). Thus, Kazakh contains a rich range
of phraseological units conveying positive meanings.

Let us consider examples from the novel: “TinTi, KAHBIMBI3 JKepPre TUTCH KOK. KamaHbI3IbIH
aJIaKaHBIHAH TYCKEMi3 JKOK jeyre 0osansr” [p. 418, 4]. “Cebe0i, exeyi Kait KyHanOaeBThIH YHiHE
KeJice Jie, ©3/IepiH epKeJIeTiN, ajllakaHFa CaJbII, JJIEITeN axylbl TUIereHi Oojmaca, Kasip
e3ziepine Oapabap TyceTiH KbIp Kaszarbl Oap nmem Oinmeiai” [p. 352, 4]. “Aca Tineysiec aracsl
AOaii OHBIH aJAbIHAH IIBIKIAKIBI )KOHE eIIKiMre OeTiH Ae KakTeipmaiasr” [p. 330, 3].

Kazakh also has a considerable number of phraseological units describing negative emotional
states. Expressions such as “uTTiH eTiHeH xek kepy” (to hate someone intensely), “cykaHsbl
cyiimey” (to dislike someone strongly), and “>xanbr kac” (to be hostile toward someone) convey
negative feelings of dislike and aversion. Phraseological units expressing anxiety include “a6irep
00xy” (to become agitated), “nerGipi kamry” (to become restless), “TeiHBIIIBI KeTy (to lose one's
peace), “mbinamel keTy” (to lose patience), and “imken acel 60iibiHa Tapamay” (to be extremely
worried). Kazakh also contains phraseological units expressing unpleasant emotional states, such
as “xeHisi Kaimy” (to become disappointed), “xenini Toamay” (to be dissatisfied), “6eti kaity”
(to lose confidence or enthusiasm), and “>xyHi xkbIFbuTy” (to become discouraged). For example:
“AbbutFa3bl oyeni AOaiibl ©3iHIH KaKChl KOPETiH JOCTBIFBI OoiibiHmIA: — Koil, exmenerimn
amapmb3! Kenini kanagsl Maran! — gen eni” [p. 256, 4]. “O3iHiH anFaibsl OTBIPFaH KylieyiHe
KOHLJI1 TOJIMAUTBIHBIH MYHMEH CBIP FBII, YallbIMMEH alThIN OThIpbIN, MokimTeH Abail KaibiH
alppIKIIa cypacteipbin eni” [p. 174, 4]. “OHbIH yCTiHE Y IIIIHEH, »ap->KapaHbIHaH, Oaja-
OaybIpblHaH O€T OYpHhIN, OYFBIN KaTy Tarbl 00Jica, OJ KaHIIAJIBIK YTHUIBIC?” — JIeT, OKEeCIHIH
EHJIIT1 KaJITIbIHA, dcipece KapHbI aikanaan kapaas [p. 131, 4]. “Ceni abakThI1aH KyTKapam Jer,
MEHIH el-KypTKa Kapap 0eTiM KanFaH *oK~ — nenrti [p. 209, 3].

In Kazakh culture, shame has traditionally been regarded as more powerful than death, as
reflected in the saying “shame is stronger than death” and the idea of sacrificing one's life for
one's honor. In this connection, the words “death” and “earth/ground” serve as semantic bases
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in a number of phraseological units. For example: “Enneme eniMuen yat kymri. En kepmeren
CYMJIBIKKA €1 KopMereH xa3a kepek!” nern Kynanbaii Oaiinaysin aiTTs [p. 19, 3].

A number of expressions are built around the semantic concepts of death and the earth: “enren
xepi” (one's death place), “enren apteik” (better to die), “enmmerenre Kapa xep” (the earth is
black for the living), “enim 6onasr” (it became a death-like situation), “ripimeii exy” (to die while
alive), “ripineit Mmackapa 6oiry” (to be disgraced while alive), “ripineit xxepre kipy” (to be utterly
ashamed), “xepre kiprenzeit 6omy” (to feel as if one has sunk into the ground), “ripineit
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xepiey” (to bury someone alive, figuratively), “>xepre kapay” (to be ashamed), “xep myky” (to
look down in shame), “>xepre keminy” (to feel utterly humiliated), “xepnin ycriMeH kemim,
acTeIMEH KauTy” (to leave in disgrace), “kapa »kepre kKapaty” (to bring disgrace), and “kipepre
xep/Tecik Tanmay” (to have nowhere to hide). For example: “OHnpnaii bI3a-KeKTi e moeci eTim
OBUIBIKKAHIIIA, Kapa xepre Tipifei kipreHim apteiK’ [p. 158, 4]. “bipax ceiirin xxypin bazapans
e3reJieH ceckenbece j1e: «Abaii OinreH KyHi kepre KipeMmiH-ay», — aeymri exi” [p. 173, 4].

“Ke3i mateiHay” (to glare with bulging eyes) — “Eki ke3i oiimMeH »orapsliam, KeTepiie
KaparaHja OirepiMre maTblHaI KeTeTiHAaeH kopinmi” [p. 155, 4].

“Kesinen ot mamy” (literally, to emit fire from one's eyes; to have fiery eyes) — “Jlopmen ne
OTKIp K631 OT IIAIIbII, KaliHai Tycir, Oip KyJim, O6ip Tyiinemi” [p. 286, 4].

“Copsl KariHay” (to suffer great misfortune) — “OnapapiH 1a copblH e31epi KaitHaTTer [p. 111,
4].

“Kansl kaiiHay” (literally, one's blood boils; to become intensely angry) — “Enni amry emec,
BI3aChI KYIITI, TAPTHIC KaHbI KaiiHarauman” [p. 162, 4]. “AOalipIH KaHAFBI YHIH CE3TEH 3apJibl,
BI3AJIBI  KEJCHIICPiH KaHbl KATThl KaiHAIl, XaH-)KaKTaH alryibl, KEeKTI YHACPMEH aKbipa
Oactanpr” [p. 166, 4].

“Kanbl kapato” (literally, one's blood darkens; to become deeply embittered) — “Kermemni-
Oyrinaep MeH OipeyiH KOJbIH/Ia eJreH el 001, KaHbIMa Kapaibim xxypmin” — aeni [p. 136, 4].

“Kanpia imine tapty” (literally, to draw one's blood inward; to become tense and gloomy) —
“O3iM0ail KaHBIH 1lIiHEe TapThIN ca3apbin Typ” [p. 18, 4].

“KonrthiFeiHa a6iM OypKy” (to encourage or incite someone) — “Ocbl )KaybIMIbI KOJITHIFBIHA JBIM
OYpKiI, KYTBIPTHIN OTHIPFaHHBIH 031 — AGaii” [p. 116, 4]. “OliTeyip KONThIKKa AbIM OYpKY FOii”
[p. 139, 3].

“Kopine miny” (to become enraged / to exert power in anger) — “Con conemin KynanOaiira
OKeJreHJe OJI ally INakbIpblll KopiHe MiHim, Kaparait men JKymabaiinbl com TyHIe KaifTa
K10epir, co3/1 KONCHIH, KOIICIH JAereH OYHPBIK xonganTsl” [p. 245, 3]. “Kopine Minin” means
to display power and become angry.

“3pIFBIpHI KaltHay” (to become extremely irritated) — “Keitin Tycinke Tanaii pet 3pIFbIpbI KaiiHar,
IIBIHJIBI alThICKaH [p. 46, 3]. “ba3zapanbiabl ycTan O6epir, paKbIMCBI3 Tiprayap >kajaMeH MaTarl
oepren Tokexan, blckakTapra AGaiibIy 11111 My3ail CybII, 3bIFBIPBI KaWHAIl MBIKTHL [p. 359,
4].

“Kembr kemy” (to become angry / irritated) — “Kazip KypkatalipiH KOpPKBIN, YPIKKEH CO3
aiiTkanbiHa EHceOal bz KbIHBI Ken KeTTi” [p. 217, 4].

A close examination of examples from fiction demonstrates that the group of fixed expressions
associated with the concept of “anger” makes the events narrated by the author highly vivid and
expressive. The characters' actions are further specified through other phraseological units with
related meanings.

g o)
c
©
@
O
c
Q
O
(@p)]
E_c
o 2
O ®©
5 g
B @
_
C
c©
i [
3 s
-
g B
:*é:;
CUI
-
S5
I
—
o
o)
=

Consider the following example: “Ka3zip KymxaTtailiblH KOpKbIN, YPIKKEH €63 alTKaHbIHA
Encebaiinsiz xbIHbI Ken KeTTi” [p. 217, 4]. After becoming angry, Ensebay's subsequent action
is scolding, that is, the emotion continues directly in another form. Thus, from a logical

Ao

perspective, the completion of the emotional state through other expressions demonstrates the
gradual intensification of the emotion. At this point, the fixed expressions “Xep-kexke
CBIMFBI30aNUTHIH Oom 60KTay” (to curse someone relentlessly) and “Tepicin GacbiHa KanTan KyblIl
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meiry”’ (to drive someone out in disgrace) present the situation through vivid figurative language.
All these examples demonstrate the author's mastery of stylistic techniques in the use of
phraseological units.

The emotional phraseological units in the epic novel “The Path of Abay” play an important role
in portraying the characters' inner world, mood, emotional experiences, and psychological states.
The work contains numerous fixed expressions conveying various emotional meanings,
including joy, sorrow, anger, fear, resentment, regret, and surprise. They do not merely name the

characters' feelings directly but convey them in a figurative, vivid, and expressive manner.

In conclusion, emotional phraseological units in the epic novel reveal a character's attitude
toward a particular event and make it possible to disclose their character and psychological state.
At the same time, such fixed expressions enhance the expressiveness of the author's narration
and increase the artistic richness of the language of the work. Therefore, the emotional
phraseological units in “The Path of Abay” constitute important linguistic elements that reveal
the worldview of the Kazakh people, their national system of thinking, and the linguistic features
through which emotional states are represented.
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